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A Masterpiece in All Respects

1. [Wilcox, Michael.] Thucydides (ca. 460 — ca. 400 BCE). The history of the Peloponnesian
War. [2], 363pp. Chelsea: Ashendene Press, 1930. One of 260 unnumbered copies printed on
Batchelder Ashendene “knight in armor” paper. 401 x 272 mm. Custom bound by Michael Wilcox

in full dark red morocco gilt, gray and bright red onlays, gilt-tooled edges and turn-ins; custom-made
cloth drop back box. Very fine. $50,000

A masterpiece by Michael Wilcox, one of the greatest North American designer binders. Wilcox’s
output as a designer binder was exceptionally small. In his entire career he probably only created around one
hundred designer bindings, most of which are now in institutions around the world.

For this binding Wilcox personally created a number of special tools including a spear that he used in the
frieze-like panels and on the edges of the boards, a shield and spear that he used on the doublures, and an eye
used in the tableaus. Wilcox described the artistic conception behind the “Thucydides” binding as follows:

Because Thucydides’ book is, quite rightly, described as a moralist’s work which does not contain the usual
Greek obsession with gods and romantic heroes, I have tried, in my design, to avoid anything suggesting
the outright glorification of war. Forming a somber background, the three-headed vulture, a monster with



human-skull belly and wings that fan the burning crops of wheat, is intended to be an ashen symbol of the
ravages of war—the kind of greedy and immoral war which is folly and leads to the mass slaughtering of
innocent people and the wanton destruction of the land. I have placed Thucydides in the center of things,
calmly recording all that is reported to him by eyewitnesses. The frieze-like pictures within frames do not refer
to specific events but are abbreviations for showing a variety of activities that recurred generally throughout
the war. Thucydides invented the speeches of his orators. My orators, on the spine, are caricatures
representing common types: the hawk, the dogged agitator, the quixotic campaigner, and the dove (letter to
Jeremy Norman, 21 March 2001).

The Ashendene Thucydides was the last large folio work issued by that press. Ashendene Bibliography 37.
44456
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2. [Pullman, Jana.] Aesop. The subtyl historyes and fables of Esope. Translated out of
Frensshe into Englysshe by William Caxton . . . No. 145 of 200 copies. [8], 167pp. Woodcut initials
and illustrations by Valenti Angelo (1897-1982), hand-illuminated by the artist. San Francisco:
Grabhorn Press, 1930. 230 x 160 mm. Custom binding by Jana Pullman of the Western Slope
Bindery, consisting of tan crushed morocco decorated with paint and colored onlays reproducing two
of the book’s illustrations; boxed. Very fine. $2000

An attractive example of Ms. Pullman’s work. 40828
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One of Four Protolypes

3. De Gonet, Jean (1950-). Reliures. N.p.: Chez Claude Guérin, 1982. 45, [3]pp. Text
illustrations. 221 x 155 mm. Original prototype “Revorim” binding of rubber-like plastic combined
with colored morocco strips, “Proto 4” and “Objet 2000” tooled on the front and back covers
respectively, green sueded endpapers; original printed wrappers bound in. $950

First Edition, one of four prototypes bound by de Gonet in his newly invented “Revorim”
compound. In 1986 Jean de Gonet, one of the best known modern French bookbinders, produced what he
called an experimental Revorim (RIM, Reaction Injection Molding) binding on a copy of the catalogue of
his first personal exhibition held in Paris at Librairie Claude Guérin from 6 to 30 October 1982. “Revorim”
is a rubber-like plastic similar to material used in the automobile industry, capable of being molded at low
pressure. De Gonet invented this type of binding material in 1985 at the request of Dominque Bozo, then
director of the Centre Beaubourg, and Daniel Abadie, conservateur de la Bibliotheque du Musée d’Art
moderne, for the Concours Objet 2000 competition. This competition enabled de Gonet to finance a mold
incorporating the brand “De Gonet, Artefacts,” of which the first four proofs were bound as “Proto 1, 2,

3, and 4.” We are offering “Proto 4” here. De Gonet received the first prize in this competition for these
bindings. 46447
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A Designer Binding by the Author

4. Middleton, Bernard (1924-2019). A
history of English craft bookbinding technique.
xvi, 326pp. Frontispiece and 11 plates on 6
plate leaves. London: Holland Press, 1988.

225 x 144 mm. Custom bound by Middleton
in full black morocco with tan, green and red
onlays tooled in gilt, black suede pastedowns,
all edges gilt; quarter morocco drop-back box
(slightly worn). Middleton’s stamp on rear free
endpaper. Fine. $3250

A History of
English Craft Bookbinding
Technique

BERNARD C. MIDDLETON

roarwons oy
NOWARD M. NIXON
Liewrn.

Third edition, custom-bound by the author,
one of the leading hand bookbinders in England
during his long life. He was also a pioneer in the
creation of so-called antique style replica bindings,

THE HOLLAND PRESS
London

amp v

and the leading historian of English bookbinding Same ppelt i o deartd P S0 -
from the standpoint of bookbinding technique. |
42111
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Henri Matisse
A

'@ Cut-outs

Drawing with Scissors

Edired by
Gilles and Xavier-Gilles Néret
Texts by
Xavier-Gilles Néret

Dirvcied amd produced by

Benedikt Taschen

o AoCHEN

5. [Castiglioni, Luigi, binder] Matisse, Henri (1869-1954). (1) Jazz. 146, [8]pp., including 20
plates. Cologne: Taschen, 2009. 373 x 298 mm. Custom binding by Castiglioni of gilt-brushed black,
red, gold, white, beige and purple morocco onlays, some in relief, suede and morocco endpapers; in
custom drop-back box. With:

Matisse. Cut-outs: Drawing with scissors. Edited by Gilles and Xavier-Gilles Néret; text by
Xavier-Gilles Néret. 333, [1]pp. Text illustrations. Cologne: Taschen, 2009. 375 x 284 mm. Custom
binding by Castiglioni of white and blue cloth silk-screened with motifs after Matisse’s cut-outs, gilt-
lettered spine; custom slipcase.

Together 2 items. Very fine. $10,000

Superb two-volume set consisting of a high-quality facsimile edition of Matisse’s illustrated art book Jazz,
originally published in a limited edition by Editions Tériade in 1947, plus the accompanying study of the
gouache-colored paper cut-out works that Matisse produced from the 1930s until his death. 49651
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Leni Riefenstahl as Coantess Geschwits

6. [Castiglioni, Luigi.] Wedekind, Frank (1864-1918). The Lulu

serndin: Just the dlay when §misst b at the Exchan,
ALl my property is drifting on the waves,
yuva ' soaner b dead and turked than let my Hife be embi yared
senines Whe takes life lightly does not take death harg, soby ey preperty.
surpus Asa child Labways had the most harrible fear of death,
senins That i fust why 1 married you,
yinks {Wish Ber avmerocnd hivanch. ) You're i bad humisr. You et ton
‘weeks and manths Pve seen nothing of you, many worries. For
scieting (Srabing ber hair.) Your light-heartodness should cheer o ol i
st Indeed, you didn’t marry me at all. ¥
yontn s Whom ebse did | marry thea?
e Tmareied youl
sentini ¢ How does that alter anything?

2= You know that I'm nat free today,

Lk Tvean always afrald 1t would alter s great deal,

scredind | 16 has, imvcboed, crunbed & great deal undesfoor.

syt Bist nat one thing, praise Godl

scinet DFthar | should be covetous.

s Your love for me. (Shis's faoe miicho; be i o bor 10 g ot Is fromt of bim, Boch puvst
Tewar righe. Cranters Geackwice eaatively epens the mar dose, vererss forsh, and linems, Flasring vesinn
spprooching In the galloy shere ber, dhe et snddaly.}

crnenwrtes Oh, dbear, there's somebody— (Hads bobind the firs-svem.

scuteo LN { s oot foves the cureaios ssns the mairs, rurss bl ) Hak the youngater left his beart
teehind him bn the Nightlight Café?

RoORIGE; i ) He s il
on foot yet. (He diopprar.}

scmigoten (Coming dows the waire} God ba thanked we're home again st lus! What demerd
shunk has waxed the stairs again? 71 have o have my joints set in plaier apain before
being called home, she can just itick me up between Use palms here and prosesdt me o

i

the g and can't walk so far

ber relatbons as the Venus e Medici. Nothing but ieep rock
WookIG0 7 (Cames dowm the i, ortring Mgebar 1y by arme) This thing has o rayal police
«captain for a father and not h k i his bosly a3 the ragprcest habal
WogEsnens ; If there was mothing mece to (¢ than lifo and death, then yos'd soon learn 1o
kmow mel

moomacos Even with his lover's woe, little hrather don't weigh more than slxty kilos. Om
theo truth o that Il et "em hang re any time.

smimgeen; Throw him up to the ceiling and catch him by the feet. T har'll pmaps bils young
blowd into the proper fizz right from th et

Wisdescaanc: (Kreking b oge.) Moaray, hooray, Lshall be expelied frompchosll

ROmRRG: | (Siming i down o che foo ot satr,) You've mever een 1o any pemiblc se tiosl yet.

o spses b o Oy, o thmiity: Firs, Pl see

aman has
b T o wader e
befare you a drap of what can't be had snywhere for money. (Opai « optes
airry
IPuenseneng s Now i she doesn't come danclng in an the lastant, 11} wallop. ¥
Fou'Tlstill rub your tails in the hereafier.

o Two 10

Li5

plays . . . with sixty-seven drawings by William Kentridge. 169, [3]pp.
San Francisco: Arion Press, 2015. 341 x 260 mm. No. 353 of 400 copies
signed by the artist. Custom binding by Luigi Castiglioni consisting of
undyed and dyed pigskin, red suede endpapers, four cutouts in the front
cover embellished with metal ornaments, half pigskin chemise with title
in red leather onlay, custom slipcase; binder’s name tooled in gilt on the
inside front cover. Prospectus included. Very fine. $12,500

Printed on Hanemiihle Biblio paper in Perpetua and Gill Sans types.
William Kentridge is an internationally known South African artist, printmaker
and filmmaker working in the satiric tradition of Daumier, Goya and Hogarth.
Kentridge’s drawings illustrating the Arion Press edition of the Lulu plays were
used in the New York Metropolitan Opera’s 2015 production of Lulu. 46501
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THE
WIND

IN

THE
WILLOWS




I
Tue Oren Roap

¢y sty said the Mole suddenly, one bright summer maening, i pou please, [ wan to stk
you a favour!

The Rar was sitting on the river bank. singing 3 linde scng. He had just composed it
himself, so he was very taken up with it, and would not pay proper amention to Male or any-
thing else. Since early moraing he had been swimming in the tiver, in company with his fricnds
the ducks. And when the ducks stood on their heads suddenly, as dudes will, e would dive
down and tickle their necks, just under where their chins would be if ducks had chins, vl they
were forced to come to the surface again in a hursy, splstering and angry and sbaking their
frathers at him, for it is impossible to say quite ail you feel when your head is under waten. Ac
List they implored him o go away and attend e his owa affars and lesve them to mire theics.
So the Rat went away, and st on the siver bank in the sun, and made 1p 2 song boat them,
wihrich he called

DUCKS DITTF

AN alsnyg the bucksstrs,
| Through tbe rmsbes tall,
Dhvcki re a-dlabing,
Up tedl ail!

Dk’ il drake’ sl
Hellow fiet a-quiver,
| Tl bill alf ot of ight
[ Bay in the river!

I

7. [Castiglioni, Luigi.] Grahame, Kenneth (1859-1932). The wind in the willows. x, 132, [4]

v
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Mad Pasrot Press

pp- 13 full-color and 9 smaller 2-color linocut illustrations
by Vladimir Zimakov. N.p.: Mad Parrot Press, 2021.
No. 26 of 75 numbered copies and 10 deluxe copies,
signed by Chad Pastotnik of Mad Parrot Press. 354 x 278
mm. Custom binding by Luigi Castiglioni consisting of
undyed and dyed pigskin enhanced in gilt, cutouts in the
covers embellished with metal ornaments suggesting tree

branches, green suede endpapers; custom slipcase. Very
fine. $9500

Printed in 14-point Centaur type with Arrighi, on St.
Armand Canal cotton rag paper designed especially for this
edition. 46516
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KENNETH (GRAHAME

The Wind
in the Willows

Linoleum Cuts by Vladimir Zimakov

Introduction by Peter Hunt

Mad Parrot Press
2021
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